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FRAN 6200, 2011-2012 
Course: Gender and Bodily difference 
 
Instructor: Professor Carla Rice  
Address: College of Social and Applied Human Sciences  
Office: Macdonald Institute, MINS 231B 
Email: carlar@uoguelph.ca  
Telephone: 519-824-4120, ext. 53921  
Office Hours: Wed 9:30 to 11:30 am, By appointment 
Course Time: Wed 11:30AM - 02:20PM  
Course Location: MACS, Room 331 
Mobile Fax: 1 (416) 628-1667  
 
Course Description 
This course examines the dynamics of gender and physical differences 
across the life span, focusing on understanding and positively 
intervening in misconceptions and marginalization of people living with 
differences in social and health care encounters. Drawing on feminist 
phenomenological and poststructuralist perspectives, it introduces the 
concept of bodily difference and examines the implications of the 
concept for individual embodiment and social experience. Key concepts 
and theoretical frameworks approach the body and embodiment in a 
developmental, critical, and systemic way. Myths and misconceptions 
of differences that circulate throughout popular and professional 
cultures, and inform health and social care policies and practices will 
be emphasized. Course readings and visual texts highlight issues of 
obesity and fatness, disability, facial and physical difference, illness 
and disease, aging and racialized bodies, eating disorders, cosmetic 
and plastic surgery, and gender, sex, and sexual variance.  
 
Course Objectives 
This course has eight objectives:  
 
1. For students to become familiar with important questions and 

concerns on gender, embodiment, and bodily difference1 in 
contemporary feminist and critical theory and praxis 

2. For students to examine cultural representations, social relations, 
and lived realities of difference from the perspectives of those who 
embody differences  

                                                
1 This includes people with mobility and sensory disabilities, chronic illness, facial and physical 
differences such as a birthmark or burn injury, size differences, sex and gender variance, as 
well as those perceived as racially or ethnically different from the dominant unmarked norm. 
Because what counts as ‘difference’ from the culturally idealized or normalized body varies 
across time and place, broad definition has been adopted. 
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3. For students to understand the inter-subjective dynamics of 
differences in social and health care interactions between those who 
perceive themselves to embody and not embody differences 

4. For students to examine the psychological, social, and cultural roots 
and consequences of exclusionary attitudes and actions, and to 
identify possible pathways for change with practice implications 

5. For students to examine themes of the body and embodiment 
across the life span highlighting embodied experiences of children, 
youth, adults, and elders in social and medical encounters  

6. For students and instructor to contribute to a community of learners 
engaged in critical and respectful dialogue on issues of bodily 
privilege, marginalization, and exclusion  

7. For students and instructor to practice critical self-reflectivity in 
order to uncover some of the ways that issues of power, identity, 
and physical difference shape how they think, feel, act, and interact 
in their bodies and daily lives 

8. For students to develop critical reading, writing, communication, 
presentation, facilitation, and self-evaluation skills  

 
Course Themes and Topics 
Themes examined in the course include: feminist theoretical 
foundations of differences; dynamics of difference in social and health 
care interactions; making and unmaking differences in cultural and 
scientific representations and social relations; critical and systematic 
perspectives on the development of bodies and bodily selves; 
understanding, experiencing, and responding to differences; and re-
visioning differences in popular and professional cultures. Throughout 
readings, visual texts, and classroom discussions, we consider how 
social institutions and symbolic systems shape the embodied 
experiences of diverse subjects across the life span. Also highlighted 
are some of the ways that individuals and groups resist imposed 
meanings to create preferred accounts of themselves. The course is 
organized into three parts: 
 
Part 1 Histories and Approaches 
Theoretical Frameworks I: In the Shadow of Difference  
Theoretical Frameworks II: The Lived and Biological Bodies  
Theoretical Frameworks III: Approaching and Escaping Abjection  
 
Part 2: Dynamics of Bodily Differences 
Fat or Fiction? The Making of an Epidemic 
The Struggle to Redefine Fat Identity 
Envisioning and Re-visioning Disability and Physical Difference 
Racialized, Ill, and Aging Bodies 
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Part 3: Body Projects 
Eat and Disorder 
Plastic/Cosmetic Surgery, Body Modification, and Normalization 
Beyond the Binaries: Gender, Sex, and Sexual Variance 
 
Required Texts 
We will work with four texts and a course kit. The following course 
readings will be available for purchase from the Bookstore and/or 
accessed through the library: 
 
Clare, Eli  (1999/2009). Exile and pride: Disability, queerness and 
liberation. Brooklyn NY: South End Press.  
Gard, Michael and Wright, Jan. (2005). The obesity epidemic: Science, 
morality and ideology. London: Routledge. 
LeBesco, Kathleen (2004). Revolting bodies? The struggle to redefine 
fat identity.  Amherst, MA: University of Massachusetts Press. 
Gremillion, Helen (2003). Feeding anorexia: Gender and power at a 
treatment center. Durham, NC: Duke University Press.  
Gender and bodily difference Reprotext, (2011-2012). Developed by 
Professor Carla Rice. (To be accessed through D2L and the Guelph 
library system) 
 
Assignments Weighting Due Date 
1st Reflection Due  20% Oct 12 (in class) 
2nd Reflection Due  20% Nov 9 (in class) 
Presentation 20% (Self Evaluation) As assigned 
Participation 20% As assigned 
Final Project  20% Nov 30 (in class) 

 
 
Explanation of Assignments 
Students are expected to do assignments using interdisciplinary and 
intersectional approaches to feminist and critical scholarship in 
undertaking course work. These involve: 
• Understanding theories of difference and ability to use social 

difference variables such as gender, disability, and race in analyses. 
• Emphasis on complexity in analyzing topics, demonstrating 

proficiency in applying theories introduced in the course.  
• Considering agency, capacity, and creativity of individuals and 

groups in responding to social privilege / suffering / exclusions and in 
constituting alternative accounts of themselves.  

 
Class Presentation (Self Evaluation)  
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Topics assigned in week 2      
This assignment is mandatory. Choose a topic that engages you. 
Develop and facilitate a workshop that includes your reflections on the 
topic and selected readings for the week. Your facilitation should 
include a brief introduction to the topic, an outline of 
feminist/critical/social justice critiques of conventional approaches to 
the topic, and a discussion starter. You can use visual aids, short films 
or film clips, small group exercises, and/or questions to engage the 
class. Presentations should be well researched and well organized. The 
assignment is intended for you to enter into generative conversations 
and get valuable feedback about key theoretical issues and practice 
dilemmas in your area of interest. As such, you are strongly 
encouraged to present on a topic related to your final writing project.  
 
Self Evaluation: As part of the assignment, you will be asked to submit 
a one-page written self-evaluation of your presentation along with a 
letter grade. Along with this, submit an outline of your presentation, a 
copy of the visuals, discussion questions or exercises you use, and 
copies of handouts given to the class.  
 
Reflection Papers 
Write two polished reflection papers of 4 to 6 pages each on the 
readings you completed during the previous section of the course. 
Choose themes that interest, engage, move, challenge, puzzle, or 
bother you and/or associations and connections the readings have 
triggered for you. Reflections will be graded on writing quality, 
originality, synthesis skills, and sensitivity of analyses. I strongly 
advise that you draft responses when you are immersed in the 
readings and then edit and synthesize your reflections before 
submission. Demonstration of reading comprehension, writing clarity, 
and consistency of effort is critical to success in this assignment.   
 
Paper/Project   
In this assignment, students are required to write an 12 to 15 page 
project focused on themes introduced the course, bringing together at 
least one of the theoretical frameworks with a topic of your choice 
(one which is addressed or related to course content). Your 
assignment could entail a conventional academic research paper or a 
creative project. A creative project may be a program, education, or 
artistic intervention into a course theme combined with a theoretical 
case for the proposed intervention. You are encouraged to write on 
issues that engage – or plague – you! and to use your creativity in 
designing your project. I highly recommend that you consult with me 
and class members prior to defining your project. 
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Participation   
Regular attendance is required and students must demonstrate they 
have done the reading.  
 
Commitment to Class Discussions and Course Materials 
The course is structured as a weekly 3-hour seminar, which works best 
when students are prepared to participate fully in discussions. Course 
assignments emphasize student engagement with course material.  
 
Note on Difficulty of Course Content 
In this class, we explore the intellectual, emotional, and social terrain 
of anomalous embodiments including weight, physical, mobility, 
sensory, age, race, sex, gender, and other visible and invisible 
differences. Some of the readings we take up and films we watch can 
challenge and evoke strong responses in audiences. You are in the 
best position to decide whether this is right course at this time. If you 
have any questions or concerns, please talk to me before deciding on 
this class.   
 
Course Policies on Late Submission of Work  
Assignments are accepted before or on the due date. Extensions are 
provided only if you contact me ahead of time or provide 
documentation of a medical or life emergency. Otherwise, there is a 
2% penalty per day for late assignments.  
 
Academic Misconduct  
All members of the University of Guelph community are requited to be 
familiar of what constitutes academic misconduct. Students are 
encouraged to become familiar with academic integrity issues and to 
consult the University of Guelph’s policy regarding academic 
misconduct, which is available in the University Graduate Calendar at: 
www.uoguelph.ca/registrar/calendars/graduate/current/genreg/sec_d0
e1340.shtml Pursuant to University policy, suspected cases of 
academic misconduct will be forwarded to the Department Chair.  
 
Email Contacts 
Every student is expected to have a Guelph email address and to 
check it regularly. If a class has to be cancelled, or if there is any other 
matter that you should know about prior to class, you will be sent an 
email on your Guelph account. It is your responsibility to attend class 
and if you have missed a class, seek out one of your classmates to 
inquire about missed course material. Email can be used to set up 
appointments with me, or to ask practical questions that require brief 
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answers. You are welcome to ask questions requiring detailed 
responses during class or office hours.  
 
Classroom Interactions 
This is a feminist classroom, where we engage with each other in 
respectful and thoughtful conversations about differences. Because a 
significant part of the course will be classroom discussion, a major 
assignment is keeping up with readings, participating in dialogue an 
informed way, and providing ethical feedback to other students. Your 
responses to other students should not be negative. As an engaged 
participant, your job is to enter into conversations about what was 
read/heard, and your responses to the ideas presented. You are asked 
to structure your responses along the following:2  
 
Identifying the ideas that engage you: As you read texts or listen 
to the lectures, presentations, and discussions which ideas caught your 
attention or captured your imagination? Which ones stuck a chord for 
you?  
 
Describing the intentions of the writer: What values and principles 
regarding people, their differences, identities, selves, actions and 
interactions, and the social world more generally do these ideas 
evoke? What do the ideas suggest to you about the writers’ purposes 
and commitments?  
 
Situating your responses: What is it about your own life experiences 
or interests that account for why these ideas caught your attention? 
Do you have a sense of which aspects of you own experiences 
resonated with these ideas? 
 
Identifying gaps and spaces: What are some gaps and spaces that 
you notice in each reading? What areas do you think need further 
exploration in this topic area? What remains confusing, unclear, or 
underdeveloped? What suggestions in the form of other authors and 
ideas can you offer to help the analysis along?   
 
Recognizing your movement: How have you been moved on 
account of engaging with these ideas? Where have these ideas taken 
you? How have you shifted as a result of listening to and participating 
in the development of these ideas?  

                                                
2 Adapted from Michael White (2002). Outsider Witness Responses. In Narrative 
Therapy. Toronto: Gail Appel Institute. 
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Gender and Bodily Difference 
Schedule of Topics and Readings Fall 2011 
 
Part 1: Histories and Approaches 
 
Sept 14  
Introductory class     
Review of course syllabus, grading system, and major assignments for 
course 
 
Sept 21  
Theoretical Frameworks I - In the Shadow of Difference  
Gives a short history of the construction of bodily normalcy and 
difference in western science and society 
 
Shildrick, Margrit (1997). Fabrications: On the construction of the 
human body. In Leaky bodies and boundaries: Feminism, 
postmodernism and (bio)ethics (pp. 13-61). London: Routledge. (Kit) 
 
Catherine J., Kudlick  (2005). Disability history, power, and rethinking 
the idea of ‘the other.’ Publication of the Modern Language Association, 
120, 2, pp. 557-561. 
 
Hobson, Janell (2005). Re-presenting the black female body: An 
introduction. In Venus in the dark: Blackness and beauty in popular 
culture (pp. 1-16). New York: Routledge. (Kit) 
 
Optional Film Resources: Directed by Peter Cohen Homo Sapiens 
1900, (First Run Features, 1999), 85 mins 
Directed by Teresa MacInnes, Under Wraps. (Montreal: National Film 
Board of Canada, 1996), 56 mins. 
Directed by Giovanna Chesler, Period: The End of Menstruation? (New 
York: The Cinema Guild, 2006), 54 mins.  
Historic Menstruation Films, (Quality Information Publishers, 2006), 15 
mins.  
Directed by Richard Cohen, Hurry tomorrow (1975), 80 mins.  
 
Assignment of topics and texts for student presentations 
 
Sept 28   
Theoretical Frameworks II - The Lived Body and The New 
Materialism: Bringing the Biological Back In 
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Introduces contemporary feminist scholarship on the lived and the 
biological bodies, and explores how phenomenological and new 
materialist writers theorize bodily difference 
 
Battersby, Christine (1998). “Her Body, Her Boundaries” and “Coda.” 
In The phenomenal woman: Feminist metaphysics and the patterns of 
identity (pp. 38-60 and pp. 198-210). New York: Routledge. (Kit) 
 
Young, Iris Marion (1990). Breasted experience: The look and the 
feeling. In Throwing like a girl and other essays in feminist philosophy 
and social theory (pp. 189-205). Bloomington, IN: Indiana University 
Press. (Kit) 
 
Devaney, Julie (2011) My leaky performances. Canadian Theatre 
Review, 146(6), 6-11. (Kit) 
 
Fausto-Sterling, Anne (2000). Gender systems: Toward a theory of 
human sexuality. In Sexing the body: Gender politics and the 
construction of sexuality (pp. 233-255). New York: Basic Book (Kit)  
 
Hird, Myra (2003). Thinking about ‘sex’ in education. Sex Education, 3, 
(3), 187-200. (Kit) 
 
Optional Film Resources:  
Directed by Roz Mortimer, Gender Trouble. (Seventh Art Releasing, 
2002), 24 min.Directed by Jonathan Karsh, My Flesh and Blood 
(Docurama), 83 mins. 
Directed by Meema Spadola & Thom Powers, Breasts: A Documentary 
(First Run Features, 1997), 50 mins. 
Directed by Ngozi Onwurah, Body Beautiful, (Women Make Movies, 
1991), 23 mins. 
 
Oct 5 
Theoretical Frameworks III - Approaching and Escaping 
Abjection 
Introduces Julia Kristeva’s concept of abjection and implications of the 
concept for individual embodiment and social experience 
  
Covino, Deborah Caslav. (2004). Abjection. In Amending the abject 
body: Aesthetic makeovers in medicine and culture (pp. 17-33). 
Albany, NY: SUNY Press. (Kit) 
 
Stacey, Jackie (1997). Monsters. In Teratologies: A cultural study of 
cancer (pp. 65-96). London: Routledge. (Kit) 
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Kristeva, Julia (1982). Approaching abjection. In Powers of horror: An 
essay on abjection (pp. 1-32). New York: Columbia Uni Press. (Kit) 
 
Optional Film Resources: Directed by Kim Farrant, Naked on the 
Inside (Australia, Madma. Mad for Entertainment, 2006), 82 mins.  
 
 
Part 2: Dynamics of Bodily Differences 
 
Oct 12   
Fat or Fiction? The Making of an Epidemic 
Explores ideological assumptions underlying ‘the obesity epidemic’ and 
considers their ethically questionable consequences 
 
Gard, Michael and Wright, Jan (2005). The obesity epidemic: Science, 
morality and ideology. London: Routledge. (Assigned text, 1-125; 168-
186)  
 
Rice, Carla (2007) Becoming “the fat girl”: Acquisition of an unfit 
identity, Women’s Studies International Forum 30(2): 158–74. (Kit) 
 
1st Reflections Due (including current week) 
 
Oct 19  
The Struggle to Refine Fat Identity 
Introduces fat studies and shifts the focus from obesity/overweight as 
a medical condition to fatness as a cultural and political identity 
 
LeBesco, Kathleen (2004) Revolting bodies? The struggle to redefine 
fat identity. Amherst, MA: University of Massachusetts Press. 
(Assigned Text, 1-124) 
 
Dykewomon, Elana (2002). The body politic--meditations on identity. 
In G. Anzaldua and A. Keating, (Eds.), The bridge we call home: 
Radical visions for transformation (pp. 450-458). New York: 
Routledge. (Kit) 
 
Optional Film Resources: 
Directed by Julie Wyman, Bouyant (Women Make Movies, 2004), 28 
mins 
Directed by Betty Ann McPherson and Beth Mairs Does This Canoe 
Make Me Look Fat? (BAM North Productionss, 2011), 53 mins.  
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Directed by Shereen Noon, BODY: The Value of Women (Elemental 
Films, 2005),  
 
Oct 26  
Envisioning and Revisioning Disability and Difference 
Introduces critical disability studies and examines cultural 
constructions of disability as a moral problem, a medical condition, and 
as an embodied difference and political and social identity  
 
Clare, Eli  (1999/2009). Exile and pride: Disability, queerness and 
liberation. Brooklyn NY: South End Press. (Assigned Text, 1-160) 
 
Rice, Carla, Zitzelsberger, Hilde, Porch, Wendy, & Ignagni, Ester 
(2005). Envisioning new meanings of disability and difference. 
International journal of narrative counselling and community work, 3 & 
4, 119-130. (Kit) 
 
Optional Film Resources:  
Directed by Josh Aronson Sound and Fury, (Santa Monica, CA: Next 
Wave Films, 2000), 55 mins.  
Directed by Josh Aronson, Sound and Fury, 6 Years Later (Santa 
Monica, CA: Next Wave Films, 2006), 29 mins.  
Directed by Pratibha Parmar, Double the Trouble, Twice the Fun. 
(London: Channel Four Television, 1992), 25 mins. 
Directed by Bonnie Sherr Klein, Shameless: The ART of Disability 
(Montreal: National Film Board of Canada, 2006), 70 mins.   
Directed by C Rice, Elephant in the room, (Toronto: Envisioning New 
Meanings of Disability and Difference), 3 mins. Plus other films from 
the Envisioning New Meanings of Disability and Difference Project 
 
Nov 2  
Racialized Bodies and Boundaries 
Analyzes processes of racialization and theorizes the construction and 
regulation of racialized bodies and identities in white societies 
 
Kwan, Samantha (2010) Navigating public spaces: Gender, race, and 
body privilege in everyday life. Feminist Formations, 22, (2), pp. 144-
166. (Kit) 
 
Deliovsky, Katerina. (2002). Transgressive whiteness: The social 
construction of white women involved in interracial relationships with 
Black men. In Njoki Nathani Wane, Katerina Deliovsky & Erica Lawson 
(Eds.) Back to the drawing board: African-Canadian feminisms (pp. 
234-259). Toronto: Sumach Press. (Kit)  
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Rooks, Noliwe (2001). Wearing your race wrong: Hair, drama, and a 
politics of representation for African American women at play on a 
battlefield. In Michael Bennett and Vanessa Dickerson, (Eds.) 
Recovering the black female body: Self-representations by African 
American women (pp. 279-295). New Brunswick, NJ: Rutgers 
University Press. (Kit) 
 
Lawrence, Bonita (2004). Regulating Native identity by gender. In 
‘Real’ indians and others: Mixed-blood urban native peoples and 
indigenous nationhood (pp. 45-63). Vancouver: UBC Press. 
 
Optional Film Resources:  
Directed by Tracy Deer, Club Native (National Film Board of Canada, 
2008), 78 mins. 
Directed by Kiri Davis, A Girl Like Me (Reel Works Filmmaking, 2005), 
10 mins.  
Directed by Anne Marie Nakagawa, Between: Living the Hyphen 
(National Film board of Canada, 2006), 42 mins.  
Directed by Isaac Julien, Black Skin, White Mask (Mark Nash for the 
Arts Council of England, 1996), 52 mins. 
Directed by Mark Sandiford, Qallunaat: Why white people are funny 
(National Film Board and Beachwalker Films, 2006), 50 mins. 
 
Nov 9  
Ill and Aging Bodies 
Considers the politics and poetics of illness and aging bodies 
 
Lipscomb, Valerie (2006). “We need a theoretical base:” Cynthia Rich, 
women’s studies and ageism, National Women’s Studies Association 
Journal, 18(1), 3-12. (Kit) 
 
Weingarten, Kathe (1999). The politics of illness narratives: Who tells, 
who listens, and who cares? In Dulwich Centre Publications, Narrative 
therapy and community work: A conference collection (pp. 13-26). 
Adelaide, Australia: Dulwich Centre Publications. (Kit) 
 
Wendell, Susan (2008). Notes from bed: Learning from chronic illness. 
In Diane Driedger and Michelle Owen (Eds.) Dissonant disabilities: 
Women with chronic illnesses explore their lives (pp. 209-217). 
Toronto: Women’s Press. (Kit) 
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Spence, Jo (1988). The picture of health? In Putting myself in the 
picture: A political, personal and photographic autobiography (pp. 150-
171). Seattle, WA: The Real Comet Press. (Kit)  
 
King, Samantha (2006). The culture of survivorship and tyranny of 
cheerfulness. In Pink ribbons, inc: Breast cancer and the politics of 
philanthropy (pp. 101-115). Minneapolis: University of Minnesota 
Press. (Kit) 
 
Optional Film Resources:  
Directed by Mike Nichols, Wit (HBO Films and Avenue Pictures 
Production, 2001), 99 mins. 
Directed by and featuring Gerry Rogers, My Left Breast: An Unusual 
Film about Cancer. (Toronto: CBC Newsworld and Pope Productions, 
2001). 57 mins.  
Directed by Barri Cohen, Not Yet Diagnosed. (Montreal: National Film 
Board of Canada, 1997), 47 mins.  
Directed by Deborah Hoffmann Complaints Of A Dutiful Daughter (New 
York: Women Make Movies, 1996), 44 mins.  
Directed by Jennifer Abod, Look Us in the Eye: The Old Women’s 
Project, (Frameline Films, 2006), 27 mins.  
Directed by Cynthia Scott, Company of Strangers. (Montreal: National 
Film Board of Canada, 1990), 100 mins. 
 
2nd Reflections Due (including current week) 
 
 
Part 3: Body Projects 
 
Nov 16  
Eat and Disorder 
Explores how gendered power relations structure treatment regimes in 
hospital-based eating disorder treatment programs, and reveals the 
ways in which these “feed” anorexia and bulimia 
 
Gremillion, Helen (2003). Feeding anorexia: Gender and power at a 
treatment centre. Durham, NC: Duke University Press. (Assigned Text, 
1-209) (Assigned text) 
 
Optional Film Resources: Excerpts from Directed by Lauren 
Greenfield, Thin: Death By Eating Disorder (HBO Documentary Films, 
2004), 103 mins. 



Gender and Bodily Difference FRAN 6200 
 

Page 13 

Directed by Andrea Levy, This is My Body: A Film by High School Girls, 
(National Film Board of Canada and TRUE Power Media, 2006), 34 
mins. 
Directed by Jesse Epstein, Wet Dreams and False Images (New Day 
Films, 2007), 12 mins. 
Directed by James Mangold, Girl, Interrupted (3 Art Entertainment, 
Columbia Pictures Corporation, Global Entertainment Productions 
GmbH & Company Medien KG, 1999), 127 mins. 
 
Nov 23  
Plastic/Cosmetic Surgery, Body Modification, and 
Normalization 
Examines feminist debates on plastic/cosmetic surgery and other body 
modification as acts of conformity or agency  
 
Glenn, Evelyn Nakano (2008). Yearning for lightness: Transnational 
circuits in the marketing and consumption of skin lighteners. Gender & 
Society, 22, 3, 281-302 (Kit) 
 
Bordo, Susan (2009). Twenty years in the twilight zone. In Cressida 
Heyes and Meredith Jones (Eds.) Cosmetic surgery: A Feminist primer 
(pp. 22-33). Burlington, VT: Ashgate. (Kit) 
 
Davis, Kathy (2009). Revisiting feminist debates on cosmetic surgery: 
Some reflections on suffering, agency, and embodied difference In 
Cressida Heyes and Meredith Jones (Eds.) Cosmetic surgery: A 
Feminist primer (pp. 35-47). Burlington, VT: Ashgate. (Kit) 
 
Optional Film Resources:  
Directed by Anne Shin, Western Eyes (Montreal: National Film Board of 
Canada, 2000), 40 mins. 
Directed by Regina Park, Never Perfect (New York: The Cinema Guild, 
2007), 56 mins. 
Directed by Spohie Bissonnette, Sexy Inc, Our Children Under the 
Influence (National Film Board of Canada), 35 mins. 
 
Nov 30  
Beyond the Binaries: Gender, Sex, and Sexual Variance 
Explores the pathologization of gender, sex, and sexual diversity 
within dualistic systems and moves beyond binaries by centering the 
embodied experiences of people with gender and sex variance 
 
Roen, Katrina. (2008). ‘But we have to do something’: Surgical 
‘correction’ of atypical genitalia, Body & Society, 14(1): 47–66. (Kit) 
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Gonzales, Maya Christina (2010). Gender now: A learning adventure 
for children and adults. San Francisco: Reflection Press. (pp. 2-7). 
(Kit) 
  
Pirelli Benestad, E. (2002). Gender belonging: Children, adolescents, 
adults, and the role of the therapist. In David Denborough, (Ed.) 
Queer counselling and narrative practice (pp. 204-225). Adelaide, 
Australia: Dulwich Centre Publications. (Kit) 
 
Scott-Dixon, Krista (2009). Public health, private parts: A feminist 
public-health approach to trans issues. Hypatia 24, 3, 33-55. (Kit) 
 
Optional Film Resources 
Directed by Lucía Puenzo. XXY (Historias Cinematograficas Cinemania, 
Wanda Visión S.A., Pyramide Films 2007), 86 mins.  
Excerpt from Directed by Alain Berliner, Ma Vie En Rose (My Life in 
Pink), (Haut et Court, 1997), From “Start” to “Snow White” 46 mins.  
Written by Karleen Pendleton Jimenez, Tomboy (Toronto: Coyle 
Productions, 2008), 15 mins. 
Directed by Jeremy Simmons, Transgeneration, Episodes 7 & 8 (A 
World of Wonder Productions, 2006), Episode 7: 25 min; Episode 8: 50 
mins. 
Directed by Brooke Sebold, Benita Sills & Todd Sills, Red Without Blue 
(Indiepix & Cinema Libre), 74 mins. 
Directed by Julie Wyman, Boy Named Sue (New York: Women Make  
Movies, 2000), 57 mins. 
Directed by Kate Davis, Southern Comfort. (Santa Monica: Next Wave 
Films, 2003), 90 mins.   
Directed by Tom Murrary, Fish Can’t Fly, Conversations about God and 
struggling to be gay, (T. Joe Murray Productions, 2005), 83 mins. 
Directed by Peter Barbosa, I Exist: Voices from the Lesbian and Gay 
Middle Eastern Community in the US (Arab Film Distribution and Eye 
Bite, 2004), 90 mins.  
 
Final Project Due 
 
 
 
 
 


